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WITH THE DEAF AND THE BLIND 

Ever since I was a small child I cherished the hope that 
someday I would help the blind lead a happier and more useful 
life. Today a part of my dream has come true. I have becomt 
Director of the Lebanese S~hool for the Deaf and Technical 
Advisor or the Lebanese Institute for the Bllnd. Both these 
schools be.long to the Lebanese Society for the help of the Blind. 

It all started when I was ten years old, still in Ras Beirut 
e lementary school. Miss Amlneh l\lakdise, the Director, was 
fond of helping the blind. With her yearly invitations for a 
s pecial group of these handicapped she instilled In us the spirit 
of help. They shared our lunch, they read braJUe. Braille at that 
time seemed myst erious. I remember how my heart used t o 
t hrob at the sight of their finge moving to and fro over a 
11ageful of complicated protruding dots. I often wondered at how 
life seemed to these souls behind eyes ever shut to the light 
and the beauties of the world. 

As l grew older, this feeling which seemed Innate was nour­
ishPd at the Ahllah CoUege, by the Director l\lrs. Emile Oortas, 
whose interest in this field was great. The cl~x, however, 
came i~t the Beirut College for Women where I majored in 
Socl111 \Vork. This offered an Imme nse opportunity to explore 
t ho 1<nbject, i:speclally when I made up my mJnd to write a 
thesis on the Blind. 

I g raduated in June 1954 and the following month I was 
on my way to the States. I had been given a scholarship by the 
Rotary Club of Buffalo to continue my studies In Social Work. 
l\ly first year wa.<1 spent doing Medical Social Work in hospitals 
a nd agencies with handicapped children, m ostly congenital 
handicaps. 1 spent my spa.re time with other groups of handi­
capped. In Buffalo proper there was no school for the blind so 
I was encouraged to visit schools for the deaf Ins tead. 

The following year l applied for the t eacher training course 
at P erkins, the world famous school for the blind in Boston. I 
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was g ranted a scholarshl1> to specia llze in this field, a joint pro­
ject of both Perklns and Boston University. When I: 
graduated with an !\I.A. from Boston University and 
a Teacher Training Certificate from P erkins, I saw a 
close realization of a childhood dream. I then spent 
a whole year at Perkins. I was one among twenty trainees 
from different parts of the world. We each lived In cottages 
with a group of blind chllclren and we were trained to teach 
them all subjects. Among my experiences at Perkins was a three 
m onths period spent at the Deaf-Bllnd department, a school for 
the mute children who are also blind. Also I had the opportuni­
ty to ·spend two summers a s a counselor at camps for crippled 
children. 

September 1956 marked the completion of an enjoyable two­
years experience. I r eturned home t hrough the Fa-r East vis iting 
schools for the bllnd In Hawii, Japan, Hong kong and Slan1. I 
re turned to Beirut fu ll of enthusiasm for the opportunities off­
e red to help handicapped children, especially the field of the 
deaf where absolu tely nothing ls being done. 

Among the educated Lebanese there were mothen of deaf­
mute children who had sought help for their children from 
vis iting educators, governmental heads and community leader 
but without avail. T hey just found themselves up against a 
stone wall - a ll, that is, but one mother .. 

Rony's mother had been trying to get help for her son 
during the last five years. It was recommended that sh • send 
him to Euro1>e or t o the U.S.A. for his speclallzed education, 
but that was both expensive and against his parents wisbes. 
They loved Rony and wanted to take full responsibility for his. 
problems. H is mother t ried ' to get some tralnlng herself without 
much success. She finally w rote to the President's wife beggl.ng 
for help. i\Irs. Chamoun who had heard of my return and spe­
cialization brought me and the concerned together. he propos­
ed l hat I start a p rivate class until t he opening of an official 
~ hoot. 



Mr. Sa.ml Sa.Ubl, Director o-f t he: Music and Art Teaching 

Center, who himself Is interested in this field, was glad to lend us 

" room In his school for such a proje.et. Thus the first class to~ 

deaf-mutes was composed of four chlldren between the ages of 

sevOl a nd ten. It was a successful beginning. Soon deaf-mute 

cllilclrcn .ippeared from everywi1ere. The number of applicants 

increased, and there was a sh ortage of trained teachet·s. 

1 lind bet1n in contact with the Lebanese Society for the 

l1el1> of the Blind. This society offered to take over and run a 

school. They ;,,ent for a trained teacher from Egy11t to hel1> me 

in the new sch ool. The school has at the moment J4 1mpils and 

still increa sing. 

Teachi.ng the cleaf involves emphasis on lip-1·eading a nd 

s peaJ<ing rather tha n the use of sign language. We admit that 

s uch a job takes a great deal more patience than is rd1uired 

for r egular teaching. 

ln addition to the work with the Jeaf, i'\lr. Su111i Salibi and I 

ltold s inging classes for blind adults. Our main objective is to 

entertain these blind adults and heip them feel a part of society. 

\ Ve teach them to s ing a. few songs and to act h, plays. 

Miss Baro6dy teachi ng a young mute lip-reocling 
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The bl-ind on the stage 

A concert was given la!ll April in Irwin Hall, Beirut Colle!!;,, for 

Women. For the first time in Lebanon the blind had the 'Oppor­

tunity to appear on stage and to be ap1>reclated b'J seeing 

audience. This group has increased in number this year and 

meet s 1·egularly twice a week at the l\lu~lc and Art Teaching­

Center, Ten blind 1>re1>ared a Christmas concert jointly 

with a seeing group. l also started a braille club ~mposed of 

a small group of seeing volunteers who meet once a week to 

learn b1•a llle. 

Our main objective Is to be able to J)Ut interesting articles 

into braille - using braille write rs . We do not have a t>rint­

ing 1>ress yet; we still lm1>or t our braille material. 

The blind as well as the deaf are but innocent '.mman beings 

who have been deprived of a sense. Those who are poverty 

stricken 1·orun the streets a nd beg; otherwise the blind stay 

hidden, ashamed of their handlca1>, thus developing aggressioa 

and rancour toward the outer world. We who are phys icaUy 

norma l s honld help them acljust as much as possible to their 

handiest>- We must educate them to stand on tl1elr own feet so 

that they will be accepted in our society as useful member!! 
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NEWS ABROAD 

1 ' . 

.l'liss ZENA RODENKO, B.A. '57, now 
tea ching dressmaking at the WTTC, Ra­
m alla , assist s a student in the prepara­
tion of a patte rn. J\'.llss Rodenko is 
a candidate trainee for further educa­
tion In the United States under a U .S. 
Operations Miss ion (Point IV) grant. M_lss 
Quobein, who Is a lso home economics ad­
visor for the Ministry of Education, smiles 
her approval. 

.lUss i\lARGARET KASSOUNY A.A.'4-6 
arrived at The Ohio State University 
Hospita l on September 24, 1957, for 
her hospital diet etic internship. lle r 
twelve months tJiere will be filled with 
many new and startlng exper iences. 
While at Ohio Sta te niversity she is 
lear ning t he theories of qua ntity food pre­
para tion and norma l nutrition. ln her new 
e:1..perlence s he Is discovering that «quan­
tity» me11n3 food for 500 t o 1500 pe rsons, 
a nd t '.!at patients in a hospital have diffe­
ren t desires and requirements for foods 
t han tJeople w ho are well an d working. She 
l<i a lso learning to work with and clirect 
food service worl<ers , cooks and ba l<ers , 
anti to join the m edical team of doctors, 
nu rses and technic ians who offe r the finest 
of medical care to t he patient. During this 
year s he w ill have t im e to attend some of 
the wonderful concerts, musicals, plays a nd 
athletic events wh.lch are held on the Ohio 
St a te University Can1.pus. 

At the end of thi s intens ive year of 
training, l\liss Kassouny will be qualified to 
work as a Graduate Dietitian ln hospitals, 
nutrition clinics, b ealth depa rtments, school 
lunch program s and ma ny other a reas 
Where her knowledge of f oods and nutrition 
Iii of major importance. As a m ember of 
The American Dietetic- Association her fu­
ture In Die te tics w lll be bright and profit­
able. 

OUR ALUMNAE IN SOCIETY 

~------... ------------------------

--~---·~----·----------- ♦---◄------

Mr . and Mrs. T oufic A ssaf ( .Ai da Saab B.A. '52), Middle 
E ast r epresentative for Pepsi-Cola Co., r eceive Mrs. Alf r ed 
Steel ( Joan Crawf ord) . 

-------- - ir::i -------------·--
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Picasso, 20th century 

«East Is East , a nd West is West, a nd never the twain sha ll 
meet». This was Rudyard Ki1>llng's pre-air-age cry. N ow in ,;he 
20th century the two have m et a nd, while East r emains distinct­
ly East and West could not be mistaken for othe r than West, 
the two have found ma ny common bonds ot sympathy and 
a1>preclatlon. The a ppeal of Middle E a st ern art a nd artifact s t o 
the contempora ry W estern eye is one example. 

T he Middle E a s t has invaded the fashion fields of the 
West - tlrn shirwal becom es the «skirt» for a brocade cocktail 
dress, the P ersian feather desig n becomes the fashionable P ais-

ley print for handbags, t he tooled leather sandals are widely 
worn, t he Bedouin coat (the 'abaya ) becom es an evening wr ap, 
Nefrotete a nd Bedouin necklaces become hig h fashion jewelry. 
Interior decorators delight in P ers ian rugs, In hassocks, In camel 
saddles, In sheep skin rugs, and in miniature jewellike paint ings. 
Western t ourists return hom e from the East with· a tooled copper 
tray, a st raw mat t o be used a s a wall hanging, an engraved 
brass coffee pot, and Da mascus table cloths . 

Wha t bas led t o this 1>eculia rly 20th century phenomenon ? 
·why is It that one culture can so delig ht In the a rt of another 
cult ure - an art w hich ls seemingly so unlike tha t t raditionally 
produced In the Wes t ? 

The t radition of ·west ern a rt was est ablished In the Re­
naissance when the Impression of r ealism became one of the 
foremost aims. P ers pective, t hree dimens ional plasticity of form, 
t he use of lights and sha dows for drama tic e ffects, the blending 
of colors t o ma ke a form a ppear round and real- all these 
were explored during the R~naissance until the m ethod of hand­
ling these t echniqu es was understood so thoroughly tha t rules 
could be writ te n on tl1e methods for attaining particular effect s . 

• 
This res11ect f or the a bility to produce a n impression of 

realism rema ined tl1e g uiding artistic light of the West through­
out the 18th cent u ry. Any art which d id not produce this effect 
was considered inferior. At this time, the small a m ount of By­
zantine an d Middle Eastern art which found Its way to t he 
West was considered c rude. The Western perspective-trained 
eye sa w the East's fla t , ou t-of-proportion sha pes, Its profusion 
of deta il, a nd Its bold unblended colors and judged that Its 
artis ts were unable t o produce the effect of realism seen ln the 
\Vest. The W esterner took for granted that the Eastern purpose 
in 1>roducing a picture was Identical t o t hat of the West . 

l\feanwhile West ern a rt, adding nothing new t o the 15t h 
century tra ditions, began t o stagnate into mere exercise work. 
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EAST MEETS 

The 19tJ1 cent ury a rtis ts became restless in their desire for a 
means of expressing the Ideas of late 19th century culture. In 
a rtistic terms, scient ific curiosity ha d been satisfied. Men. now 
needed a visual means for spiritual a nll philosophical expression. 

Into this unsatis fied art world, a product of the Far East 
found its way and became one of the Influences in developing 
the strugg ling new Western a esthetic. In 1858, Commodore 
Perry opened Japan to foreign trade, By 1856 a volume of wooll­
block 1>rlnts by H okusai ha d reached P a ris . At the same time, 
P iLrls ian a rtists discovered tha t packages of tea imported from 
Japa n were wrapped in Japanese prints. 

The heraldic s ilnpllflcatlon, the large a symetrlcal spaces, 
and t he fla t brigh t colors gave a new forthright expression 
which a ppealed to t he searching artists of the W est. The Japan­
ese were conce rned with decora tive a rrangements in flat tone 
where the illusion of a third dimension was of no importa nce. 
Using these elements, Ga uguin gave a new approach t o pa inting 
a nd Toulouse-Lautrec developed a new a p1noa.ch to poster art 
for t he W est. 

This new interest in color as color , in the brilliance of 
natural light, lo sha pes as shapes regardless of their m eaning 
lell t o the «a r t for a rt 's sake» cult. The abstract arrangement 
of t he elements in a p icture became the att raction rather than 
the expression of a n Idea. or the creation of an illusion. 

P icasso s tep11ed over the bounds of «realism » in portraltlll'e 
Into dist ortion with t he belief t hat by su1111ressing bodily reality 
he m ig ht actually be able to express m ore of the reality of t he 
total person. Ma tisse found beauty In the patterns of large 
sha pes defined by a sing le line a nd in t]1e play of color aga inst 
color without regard to the realis tic placemen t of color. l\fon­
d ria n developed abs t ract 1>a tterns out of straight black lines 
a nd color squa res. 

The \Veste:rn public may not wholeheartedly accept the ex­
tremes of art objects produced, in t he na me of painting, purely 
for the sake of their forms and colors, emotions or Ideas which 

Persia, 9th- 10th century 
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go· beyorid ·the visual. Nevertheless the elelhents of ,::.,!or, line, 
shape, design, ·and simplified statement have t•ecome a p:"rt of 

Western aesthetic thinking through their wide~, commercia,:~Y, 
. in fashions, in, advertising, in interior decorating, ,e tc. 

As a result, a Wes tern eye can accept pure Jlesign and 

tlelightful color wherever found - and these are quallt~es which 
are outstanding In the art of the Middle ast. The style of l\lld­

dle Eastern art has grown from a different tradition than that of 
the West. It grew tn a culture which objected to figure art and 
thus never developed a monumental figure style. With no use 

1or pictures er statues, the nomadic tribes concentrated ,en 

n'ainor arts such as t extues and metalwork. Their delight ini 
embellishment can be seen as applied to these craft objects (as 

well as In their literature) . 

Receiving much of Its artis tic style from the Persians (who 
lmd also been a major Influence in the artis tic development of 

the Orient), the Middle East reduced forms of nature to linear 
patterns enclosed within s trong outlines. The rhythmic patterns 

often become more Important than the subjects, although re­
cognizable forms are used. Animal figures a.re «non-realisticJ> 

in tbe sense that there Is no attempt to suggest three-dimen­
s ions. The figure becomes a symbol of what is known about the 

a.niDJAl rather than what Is observed (similar to the approach. 
of the Egyptians who Influenced the Middle Eastern style and 

-to the approach of Picasso in the West.) As slrn1>llfied symbols. 
which can s till be Identified as animals ancl flowers, these d'esfgns­

appeal to the Western eye which no longer requires the- illusion 
of perspective and a. third dimension to «understand» a picture· 

or design, but which s till appreciates the ablllty to fdentlfy 
qulekJy what It sees. 

The colors found in MiddJe E a.stem art are the fresh;. um­

~ muddled, jewelllke colors of Byzantine mosaics and Perslilm i:ug11-

, _. _. -..- -
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Egypt, 11th cent1try 

These have an instantaneous appeal to the Western eye wh.lch 

enjoys the brilliance of pure tones in sunllg_td, the visual gjft of 

the Impressionis ts. 

l\llddle Eastern art Is not primarily an art of pictures to 
be bung on a wall for Isolated enjoyment - t.e-. not a.rt for art's 

sake. Rather, In the Middle East, we find visual arts as a. com­
ponent of functional arts. A vase, a brass coffee pot, or a copper 

tray is in its very form good functional design. The fonn ls 
then enhanced by a. surface decoration which respects the ma­
terial and surface on which It appears, making no attempt at 
illusion or at making the rhythmic surface design become the 

dominant factor. Here decoration and functional usage arrive 
at a happy compromise. 

This is a quality which pleases the Western eye trained as 
It is to see the beauty of functional structure - In architecture 

as well as In objects of industrial design. In the \Vest this Is 
the age of the Bauhaus, of Scandinavian design, of Frank IJoyd 

Wright, of the cry of «beauty arllles from function», and of 
museum displays of well-designed tools. U an object Is designed 

so that it Is not only functionally well-planned but also has the 
added grace of distinctive form - If It Is further enhanced by 

a. subordinate but delightfully rhythmic surface decoration -
then it becomes a source of Joy to the eye which can see beauty 
ln abstract visual elements. 

This is the appeal of Middle Eastern art to the contemporary 
Western eye. Although the alms and techniques of East and 

West may differ widely, although the art of ea.ch area has Its 
own distinctive style, the 20th century Westerner can find In 

Middle Eastern art qualities which he can and does appreciate 
lo the light of bis own a esthetic Ideals. 

Miss Jerry Lou. Dreisbach who is a graduate from l 
Tulane University, N ew Orleans, is at the present time 
t eaching Art at B .O.W. 
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NEWS AT HOME 

BORN: 

To Amal Khartabil Daoudy a baby girl, 

Rula, in Beirut. Mother and baby left for 

India where Mr. Daoudy works. 

To Aida Ramy Shabshab a baby boy, her 

firs t, on 31 October 1957. 

To Grace Itayem Hitt! a baby boy, h er 

first, on 31 of Octobe! 1957. 

To Suad Nassar Saady a baby girl on 

Nov. 2. 

To Maha Bualuan Kade a baby boy on 

July 3 1957, her first. 

To Najla Hamzeh N a jjar a baby boy 

on 30 August. 

To Samia Hajj Mukhelber a baby girl 

on 30 August 1957. 

To Rosie Adel K ano a baby girl on De­

cember 7 1957. 

MARRIED : 

Nuha Salib and Raja Salibi on Saturday 

June 30th 1957 at the Community Church 

in Beirut. 

Shakeh Uvezian an(l William E, Pres­

ton, Jr., on May 25th in N.Y. city, N.Y. 
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Leila Faris and Raja Baroody or • t 
~ :sep em-

ber 6th in Beltut. 

• Mary Atalla and '.iacoub Joury on the 

15th of Septemr ,er a t the Auditorium of 

the F riends B·.,ys School In Ramallah, Jor­

dan. 

Aida Shueiry and Samir Samaha on 

29th June a t the Community Church in 

Beirut. 

Nuha Shaheen and
1

Teufic Nassar on the 

28th of July a~ thr St . George Greek Or­

thodox church in Beirut. 

Mayda Sheklrjlan a nd Dlckran Catarian 

on the 8th of December at the American 

Church in Nicosia. 

Mary Halaby a nd Sam! Shiber, on the 

6th of July in Beirut. 

Emilie Abi Rashed and Philip Nasrallah 

on July 27th in Bhamdoun . For their honey 

moon the newly weds went to Europe. 

Lily Abu Nassa r a nd Graham Leonard. 

The couple will live In N .Y., U.S.A. 

Angelique Matta and Samlr Rayes on 

the 30th of July in Beirut. 

Sheila Haward and Maurice 

December 27th in Beirut. 

Lily Gabbay a nd Jamil Mashaal °\ 
August 20th in London. The couple ~ 

live In Canada where Dr. Mashaal work . 

Elizabeth Pavlides and Nikita Baidak 

in Beirut, where the couple will live. 

Sossy Boyadjlan and Varoujlan Bedildan 

in Beirut. 

Wadad Fuleihan and Johnny Malak. The­

couple are living in Badana where Johnny 

works. 

Latifeh Habib Ghandour and Walid Mu­

neimneh on July 9th. Both are doctors al 

the American University Hospital. 

Hasna Beidas, A.A. '57,- and Omar Farah. 

Margaret Yahouda and Nlazi Heskel 

on November 13th in Beirut. The couple· 

will live in Baghdad where Niazl works. 

Hayat Ma lhas and Abdel Rahman Yaghl 

on the 18th of July in Palace Hotel,. 

Bhamdoun. 




